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Creative Outposts: 
Treatises, Texts and Other Influences on the Colonial 
Architecture of Vila Rica, Brazil 
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In the last half of the eighteenth centur~.  1-ila Rica. Brazil. now 
h r i o ~ n  as  Ouro Preto. in the state of Ilinas Gerais. colonial 
architects. builders. arid artisans were creating a unique 
architecture. It marked the end of a building hooni that lasted 
throughout the centur!. as part of the population expansion 
due to the  discolery of gold in the region. T h e  magnet of 
opportunit! fol nealth. or as the eighteenth centu? monli. 
Antonil (Giolanni Antonio Andreoni) phrased it during his 
traxels in colonial Brazil. "the insatiable search for gold."' 
attracted all sorts of people to hlinas Gerais with 17ila Rica was 
its center. There is still much to explore to unto\ e r  the complex 
reasons behind the architectural delelop~nents made b:, these 
settlers that are significant enough for Ouro Preto to rnerit 
I UESCO Q orld Heritage status. To that end, this in1 estigation 
seeks to contribute to the greater understanding of such 
endeal ors. 

The  buildings of Ouro Preto noted for their uniqueness are all 
churches. built by various lay religious organizations as their 
own houses 01' worship. They include two elite Third Orders 
(lay orders). the lay order Franciscan church (Sao Francisco de 
. h i s ) .  and a church for the lay Carmelite order, Our Lady of 
Carrnel (Nossa Senhora do Carnio) and they also include a 
church for the Brotherhood of' Our Lady of the  Rosary of the 
Blacks (Kossa Serthora do Rosario dos Pretos). While pel-ious 
churches in Brazil are static. hare  unintegrated details. and are 
rectilinear in plan and elevation. the Franciscan church is noted 
for its dynamic. dramatically torqued. highl!. integrated front 
facade. with one pediment brokeri to re\-eal a second one 
behind. arid twin cylindrical tow-ers set back from the facade. 
The  Rosario church is Itno\vn for its double oval plan. tortise- 
shell roof forniation. and sleek. stripped-down ornamentation 
\vithin a hiphl! integrated co~nposition. Of the three. the Car~no 
church is the least innovative. but through its gently curving 
convex front facade and curved facades of its twin towers. the 
church begins to break from the rectilinear and static norm of 
earlier coristructions. 

One of the research questionb that guided this inrestigation of 
colonial Brazilian architectule is: does phjsical isolation from 
the settlers' countries of origin contribute to creatilit!? In this 
case. the ph~sica l  remoteness of the inland region of \linas 
Gerais uas marked not  on11 b, a transatlantic \o!age to the  
Brazilian coast but also an  additional hardship-the long trek 
through a forbidding land required to access this hill\ site. 
Sorne historians haae speculated that ~ j i thout  Portugal-s 
introduction to Aeoclassicisrn frorn other parts of Europe. and 
~+ i thou t  the institution of a stripped dovn. utilitarian architec- 
ture in the mid 1700s in the attempt to rebuild its capital citj. 
de~astated b! an earthquake in 175,5. the architecture in 
Portugal nould have debeloped permutations of the Portuguese 
Baroque quite similar to those of Tila Rica.' 

This implies not only that  circumstances (the earthqualie) as 
\$ell as access to ideas frorn the rest of Europe caused Portugal's 
architecture to exolbe in a different wa! than the architecture of 
T ila Rica. but also. that  \?la Rica and the gold region of Minas 
Gerais in general. did not  ha\e such read! access to informa- 
tion. Qhile these inland colonial settlements of RIinas Gerais 
Mere ph?sicall~ remote trom the homelands of the settlers. as 
uell as far from the  coastal settlements of Brazil. it is 
questionable whether these cettlrrs uere  cut off or distanced in 
an! significant \+a! from their homelands' architectural delel- 
opmerita. ,-llthough it is poscilrle to contend that the lack of 
contact ~ i t h  'ieoclassical delelopments nab the significant 
factor in the de~eloprnent  of neu architectural forms. it is 
important to note that  the  isolation was relatixe. riot absolute. 

Prospectorb to RIirias Gerais came b~ the thousands. Elen  if 
contact occurred in n o  other Ma). the influx of nev people must 
haxe brought riel+s of the  latest ideas. and sliilled uorkers to 
tlain the locals. h o t  onl j  uere the? in touch i t 1 1  the latest 
trends in Europe. but also. through the importation of man! 
thousands of s l a ~  es. t h e j  had an influx of artists and artisaria. as 
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vell  a* other cultulal inf luen~ea.  fi0111 Utira. The influx fioin 
lmth Portugal arid Pc - t  Urica of lie\+ talent. idea<. arid 
l i teiatu~c r+as constant. During thc fii-t half ol the eighteenth 
centui\. right to tcn thousand people a i i ~ \ c d  exer, year. 
Iccord~rigl!. this paper v e b a  to identh hou connected thii 
artistic outpost ieall! Itas. It is p a ~ t  of a large1 ie.eaich agenda 
exaininirig \ i la Rita a. a case *tud\ of the transcultuial 
exchangc of aichitectuial ideas and s lds .  h!pothesizinp that 
the1 e i. a coirelation  bet^ een  e m  iioriirient- \+here ditfeient 
cultuial tradition, ale cornbined and the production of oiigindl. 
creatil e aichitectuie. 

CONT.4CT WITH EUROPE A N D  AFRICA 

In  colonial \ ila Rica. people i n  the building trade8 were at first 
immigrants prirnarilp froin t h e  north of Portugal. In  addition. 
the education of Brazil-born elite in Portugal. at the Uni~ersi t j  
of Coimbra and else\+ here. pro\ ided external input. and 
reduced the isolation that one  might assume to he the case in a 
remote. n~ountainous. inland region. Further infusions of 
skilled individuals came from the  s l a ~  e trade. 11 here shiploads 
of African slakes. primaiilj from the gold coast of 'G est lfrica. 
kept coming to the Brazilian shores and \+ere then transported 
to this inland region. R e  linou that wine iltiicari immigrants 
were highlj skilled at ironxvork. nietalsmithing. goldrnining. 
sculpture. arid painting. 

BF the second generation howeler. man! of the people in the 
building trades mere the offspring of lfrican slal e immigrants 
and Portuguese irnniigrants born in Brazil x+ho neler sau 
Portugal. Africa or their built form. B! then. a s!ncretic culture 
was deleloping in \ i la Rica. In addition. riot onl! were 
European architectuial treatises. illuqtrations. paintings. and 
furnishings of a contemporaq design a~ailable for artisans to 
use a> references. hut also training piograms I)! European- 
trained members of the building profebsioric nere a\ailable.l 
L4dded to these factors. hecause of the harsh uorhing and lixing 
conditions of the thousands of slaxes. the death rate was high. 
and the supplp of next immigrant 4ales fiom Africa \\as 
constant. This continued the  cultural connection hetueen Pes t  
Mrica and AIinaa Gerais. These three de~eloprnents. the 
conatant influx of artisans and  infoimation fiorn Portugal and 
the  rest of Europe. the influx of culture and artisans fiorri 
Mrica. and the  de\elopment of a riel+ s!ncretic cultuie. \+ere 
coinhiried in \ ila Rica. 

AFRICAN IKFLUENCES 

The architecture of Yila Rica depended healil! on a European 
1 o c a l d a i ~  based on reinterpretations of the Renaisbance 
adoption of classical elements. E\en ,o. there are hints of 
elemerita nith &can origin within the art and drthitecture. -\n 

. . 
elephant dppeari in the faux tile (faux c~zzrlejo) genre pal r i t~np 
in the  k i t  an Irrothe~hood church ol Saiita Cfigriiia in \ ila 
Riia. In tlic yarn? church. Saint Grego~! is depictid as an 
I f i i ~ a r i . ~  Botli cl iu~rhr.  h i l t  11) l i i i ~ a i i  religious hott iel-  in 
Ouro Pirto hale Ihic drl iaint, ( aix ed floin Jacaiandd \\ood. a. 
I+ ell a;. paintings of lfio-Bi azilian ptrttl. Iflo-Biazilians d l  e 
used a$ rnodelb foi sdint~ ex en in the all-xj hite Thii d O i d c ~  
r hurdle,. Foi exainple. the Poitugnese a l t i ~ t  RIanoel da Costa 
l t a ide  dep~cted Man a. an Uro-Biazilian in the  ceilnig inuial 
in the  chuich of Sao Frariciaco de 1 4 s .  Sdints arid yzrttl in the 
religious a i d  genre pintings thioughout \ ila Rita'. colonial 
church painting and sculpture are depicted uith lfrican 
features arid hair. As Biazilian sculpture. painting. dance. and 
language \+eie affected b j  the influx of 4fricans. the rhjthin. 
\ocalsulai?. and s!ntaw of the architecture and its oinamenta- 
tion was also affected. Lncoxeied in the Rosario chuich. duiing 
its latest llistoric piesenation effort are elenientb of  all 
decoration clearlj fiom 4frican sources. 

European Catholic imager! that referred to e lents  in the bible 
mas infused uith added meaning that spoke of the  life of slaxes. 
their collertil e histoi? of the middle passage. and the desire for 
freedom. Jonah being thro\+n to the d hale can be reinterpreted 
as the  middle passage. u h e n  slaves \+ere shipped to imrrica.  
Sjncretic meaning \%as applied to xarious saints. Foi exainple. 
Our Lad! of the Rosar! \\as also the Urican Goddes. lemanja.  
The  cultural and spiritual x+ orld brought b! meinhers of 1 arioua 
lfr ican nations \$as reneued uith each neu ship crox+ded uith 
s l a ~ e s  from the gold coast of Ifrica. 

EUROPEAN IKFLUENCES 

Architects and engineers horn in Brazil \+ere quite laomledge- 
able about European architecture. This \%as due in part to 
eighteenth-centuq draning books b! and for architects arid 
engineers in Brazil. militarp engineering schools and appren- 
ticeship programs in Brazil. and quite likely due to the 
inlportatiori of dra~+ing hoohs and treatises used in Portuguese 
schools of the period. B! 1786. there mere twehe son? of the 
elite in Rfiiias Gerais among the tnenty seken Brazilian. 
attending the Unix ersit~ of Coimbra.' These and other literate 
settlers had their oxtn libraries in this outpost. An inbeiitorj of a 
large prixate donation to the librar) in Rlariana in 1832. 
p ro~ idea  a glirnpsc of \that Mas axailable to the  literati in \ ila 
Rica and Mariana in their o u n  private collectiom: It included 
bibles and l~oohs on theolog as well as an extensile collection 
of boolts on science. math. geograph!. and philosoph!. includ- 
ing boolts in man! languages and multi-\ oluine u orks. By 1850. 
a merchant in \ ila Rica \+as able to proxide boohs published in 
Europe \+ith a turn-around time of onlj a )ear. Luia \ ieira's 
prikate libraq ma! hale been tjpical of the upper c l a ~  man of 
letters in the region. \+it11 612 xolumes in his private collection. 
T h e  input froin different cultutes and the influx of information 
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In the earl\ colonial period. Brazil's ~nilitai? engineers \+ ere all 
i~rinliglants. form~ll! trained in rnginre~ing schools estahlirl~cd 
in Portugal and in otliel part* of Euiope. Bj the mid 1700<. 
there vere  seTeldl >uch  school^ eptahli4lcd in Brazil. There is 
e\ en r\ idence that training in enginwring n ar ax ailable to 
residents of Blazil in Pernanllruco as edrl! as 1696. In 1699. a 
militar! engineering school. the Aula de Fortifiyao. was created 
in Rio de Janeiro I,! Dom Pedro 11. In addition. a similar school 
was actile in Sahador througliout the eighteenth cen tuc .  The 

omeers. instruction in Sahador was proxided b! a number of en,' 
including Pedro Gonles C h a ~  es. 1% ho  later M orlied in \ ila Rica.. 
The  architect/engineer Manuel Saldanha h h o  lil ed and 
worked in Sahador from 1749 to 1767). \\a. responsible for the 
design of the  Sahador church of Kossa Senhora do Concei~ao 
da Praia. and taught cixil architecture in the engineering school 
before h e  died in 1767.' In Rio. Brazilian engineering arid 
design teachers in the neu militaq schools mere masters such 
as Bngadeiro Engenhe~ro Jacques Funck (an Austrian engineer) 
dnd the Pportuguese Brlgadezro Jose da Silaa Pais. Thej  
produced building< based on Italian Mannerism. traditional 
Portuguese vocabular!. and their classicall! based training f ro~n  
Portuguese engineering and architecture schools. T h e  architec- 
tural historian Carlos Lemos nrites: '.The Portuguese ~nil i taq 
engineers that were in Brazil in the eighteenth centur! ignored 
the Baroque. preferring in their compositions. an emulation of 
the Renaissance."' 

S u r ~  i \  ing documents pro\ id? an understanding of the  nature of 
this c-ngineeiing educdtion. One exainplr i- tlie dravirig booli 
fio~ii 1778-1779 b\ Jodo d c  Souza. d ~nilitdl! r~ipineel 111 Bdhia. 
His hooh hegin< nith g r o m e t ~ i r  -haper. and continues \\it11 
d i a ~ i n g r  ot ~ h i p p i n p  post3 ( Y e l h o ~ ~ m l w ~ ) .  cliapelr. arid t o ~ e l r .  
the drchitectu~al oldrli.  including a tvisted bolomonic colurnn 
(colrrna tolulda) and the mechariics of hov to design one. It 
concludes \+itti plan- of fortified tov,ris in Eulope, arid the La-ic 
elements of fortification design. Ik Souza'i book ma! not h a ~ c  
heen \\idel! published o r  distributed. hut it den ion st rate^ 
linouledge of the information di*serninated in European 
treatises as 14ell as textbooks fro111 the engineering schools. For 
example. it i3 quite similar t o  the 1378 text b! the architect and 
Portuguese architecture teacher Filipo Terzi. as well as boolrs 
depicting the architecture of Recife (1631-3) and Portuguese 
architecture (1663). A11 o r  some of these precedents may h a ~ e  
been aLailable to the immigrant designers, as is demonstrated 
b! de Souza's drauings."' 

Some of the Portuguese ~nilitarq engineers working on the coast 
moled to \ ila Rica. The  Portuguese Engineer. Jose Fernandes 
Pinto Ilpoim. \\as first sent b) the Cro\\n to Rio. to teach 
engineering. Q hile there h e  \+rote Erume de Artilheiros (Exam 
of I r t i le l~) ."  He was then assigned to \ ila Rica. where there 
Mas alread! an impact by the militarj engirieers Joseph 
Kodrigues de O h e i r a  and Pedro Gomes Cha~es .  The Portu- 
guese. Oliveira. designed militan, residences in \Yla Rica in 
1722. (Fig. 3) Uter the appointment in Sahador. the Portu- 
guese Engineer Cha\ es engenhero sargento-mor (militar! 
engineer) is thought to haxe been in charge of the major 
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ic~l~uiltling ol Uobw Serilloia do Pila] 01u1(11 (111 t h ~  pa~izh of 

Outo Pieto. \ ila Rira) in 1741 .'- This (11111t 11 \ \as te1)uilt \\it11 a 
pol!ponal rlax e that n q  ha \  e been an irt,.piration 101 the 
inteiio~ of the 1:lartci-c an cllurch as \\ell a- the double ma1 
plan of thc church of the Roqa1-1). 

llpoim's mol e to \ ila R i ~ a .  \c 2s prohabl! due to ltia hiend. the 
go\elriol Gomes Freiie de Andlade. 5 hile in \ ila Rica. he 
designed the go\ crrior'b palace. situating it promineritl! on the 
ntain plaza in toun. and ubing Portuguese fottification ~ o c a b u -  
 la^? in the design. .Acmrdinglj. his worl, should be looked at as 
a product of the schooling in militarj engineering he receiled 
in 1 iana do Castelo. in horthern Portugal (Fig. 1). The palace is 
still in ube as the School of Nines of the I ni~ersi t l  of Ilinas 
Gerais." 1 local mason. RIiguel AIorei~a \&a. and the 
Portuguese immigrant architect/contractor Manuel Francisco 
Lisboa. executed 4lpoim-s plans. H e  also deaigned the earl? 
prison and town hall building on the main plaza exe~i tua l l~  
replaced b~ the current one. In  addition to the oxerall design of 
the Got ernor's Palace in \ ila Rica and the court palace in Rio. 
Upoi~n is credited with designing the  ron house/commercial 
buildings ofi the main plaza of I'ila Rica. The current to\tn plan 
of the neighboring cit! of Mariana still has re~nnants of 
ilpoim's original design from 1743, a rectilinear design ~ i t h  
large squares. it presages the regularized plan for the rebuilding 
of Lisbon's center by Pomba l "~  team of engineeis more than ten 
!ears later. 

There uere other influential references in addition to Vilitar), 
Engineering texts. John Bury makes a strong cape for the 
influence of architectural treatises on beeenteenth and eigh- 
teenth centu? architecture in coastal Brazil as \\ell as 
eighteenth centur! architecture from Wna? Gerais. There are 
similarities between examples of Brazilian alchitecture and the 
buildings drawn in treatises of Fraq Lorenzo de San Nicolap 
(published in parts. one in 1633 and two in 1664). Sabastiano 
Seilio (whose treatise \$as published in seceral separdte 
\olumes. beginning in 1547). Guarino Guarini (nhose posthu- 
mouslj published treatise frorn 1737  included an image of the 
cathedral plan in Lisbon). O t t a ~ i o  Sca~rlozzi hshose treatise \\as 
published in 1615). and Johann Bernard Fivher \mi Erlach 
(whose treatise was published in 172 1. soon thereafter trans- 
lated and published in both English and Spanish).]' 

Coastal architecture used ideas from Europedn treatises. and 
these in turn ma! haxe influenced the inlartd architecture. In 
Saleador. Bahia. the eighteenth centur! intelior of the church 
of Aossa Senhora da Conceiqao da Praia (Our Lad\ of 
Conception on the Beach) \\as probabl! influenced b! the 
Italian Father Andrea Pozzo"i treatise on Petspecti~e. This in 
tuin ma! ha le  iriiluenced the iriteriol of the parish church of 
\o.sa Senhora do P i l a  (Our Lade of the Pilla~) in Tila Rica. 
Rllile the Conteic,ao has basicallj a rectihear interior. its 
deepl! cha~nfered coineis cieate a n  octagonal rial e. The Pilax 
chuich goes further: The exterior of Pilar is irrtilinear. defined 

I n  the e x t e ~ i o ~  I)ca~ing nails. origi~idll! Imilt ui thout a hint of 
\\hat lies uithiti. 111-ide. a noode11 pciern-\\all define, an 
elongated decdgoltal nale ~ i t h i n  the l e~ tang le  defined In the 
exterio~ \calls. Opening to a long. nalrov t*hancel at one end. 
the pol\gonal srteen ~ i e a t e s  coriidoi* betveen the nace arid the 
extelior \\all<. It i* tltiq almost-ocal partition that rrlabef the 
plan of the  c h u ~ c h  of Pi la  distirictixe.' The  Pilal c l iu~ch ma! 
not hace been influenced by the Sah ador church. hut could 
instead h e  heert derked ditectlj honi precedents drid ideas 
fiorn treatises. Claims r\ele made b j  the earlj nineteenth- 
centuib chroriiclel Jose Fereita Bletas that t he  Corinthian 
columns of Vossa Serlhora do Pilar. cthich are on high plinths. 
Mere derix ed from Scarnozzi's treatise.'" Indeed. several of the 
architects and artisans xcho worked on this church \\ere 
schooled or apprenticed in their n a t i ~  e Portugal. including the 
engineer Chales and the ~nas ter  carpenter Antonio Francisco 
Pombal. 

Also. not  to he dibcounted are the images in books such as 
religious ~ o r k s  and histor! texts that could haxe been wed  as 
references foi frontispieces. details of altars. and other design 
elements.'- The tleatises of Fiscllel \ on  Erlach and Guarini 
\$ere widel! distributed throughout Europe. B! comparing \ ila 
Rica's African brotherhood church of hossa Senhora do 
Rosario. largel! completed in the latter half of t he  eighteenth 
centurj. with t ~ o  of the images in the Erlach treatise. the 
exidence is quite strong that in some may. images from this 
treatise in particular. reached AIinas Gerais. According to 
Hanno-malter kruit. Fischer von Erlach's work was the best 
lino\\n treatise of the  period.'"^ is quite possible that the 
preferences of the Ifricart hrotherhood. nhich  b) all exidence 
chose a construction and design team that c\ould procide a ~ e r y  
different t l pe  of l~uilding, from the norm in the region. and the 
recent arrixal of this treatise. contributed to a unique iteration 
of the standard church building t jpe that waq present all o\er 
the region. That the African brotherhood. as poor as  the! \\ere. 
had the autonorm to decide upon the design parameter:, for 
their church can be inferred from various documents \\hich 
indicate that the! had not onl! some political capital because 
they had done farors for the elite. but also some financial 
independence frorn the church authorit!."' 

Perhaps the  best knox\n artist/architect of that period in Brazil. 
the Brazil-born IIineiro Antonio Francisco Lishoa, is  thought to 

b 

h a \ e  used images fioin Eulopr in his ~ o r k .  One church 
attributed to him. the Sao Francisco de h i s .  has clear 
references f i o ~ n  Portuguese high altarc: in the front facade 
design (Fig. 4). The aopliistication of Lishoa's compo4tions. 
teminiscent of Eutopean masterpieces. has sparlied speculation 
that he  had tra~eled to C u ~ o p e  f o ~  some of his training like his 
contemporal?. the Iflo-Brazilian from Rio de Janeiro hnonn as 
IIeqtle 5 alentim: i\o exidence houeler. ot *uch a trip exists. 
Hoe\ ex er. European inapiratiori and sources ma! liar e heen 
acailahle to him locall! through the extens i~  e holding in 
pricate libraries in \ ila Rica, \Iariana. and Sao Joao del Rri. 
and rnost probahlc through hi; father. the Portuguese architect 
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Fi;.. 2. lossu  S P I I ~ ( J I - U  do Kushrio (105 P ~ C I O S .  (C:/III~C/~ of O w  Lncl?. of' tlrp 
Rosui7- of tlzr RlwX.5) plan Orrro Preto. Winas Grrai\. Brazil. dftel. u 
drorc.ing 171. Pr~ulo F. Snittos. i l l  Suhsiciior para o rstudo da arcpitrtura 
r~lipiosa rm Ouro Preto (Rio tlr Junriro: liosn~os. 19.51). 

Fig. 4. Sno Frntlcisco dr  Assis. Ouro Preto. front ,facade. Ouro P ~ P I U ,  
Ilinas Grr-ais. l ~ e p i n  circa 1766. 

From the beginning of Portuguese colonization. the governors 
of the captai~icies sau architecture as a delice to create a 
cultured and civilized societj. I n  1768. Luis Ant6nio de Souza. 
the golernor of Sao Paulo -rote: 

Manuel Francisco Lihoa. and his tutor. the Portuguese 
sculptor. Joao Gome.. Batista. a hen comparing printed images. 
such as etchings from Intmerp and Florence and illuqtrations 
found in religious bool\s. art historians h a  e found stribing 
si~nilarities in poses. clothing. and co~nposition." 

One of the things that the most cultixated nations are 
accuhtomed to tak[ing] care of in the present tirne is the 
svrnniet~> and harmon! of buildings ~ l l i c h  are ne\\l! 
arising in cities arid tomns. so that horn their appearance 
uill result not onlj public comfort, hut also the pleasure 
nith \+liich populations are made rnost appealing and 
competent. irnmediatel! bnowing from the good order. 
~ i t h  uhich the! are disposed. the  la\+fulriess and culture of 
their iri1iabitants.-' 

The importance to which officials regarded architecture ex- 
plain.. the influx of militar! engineer< and the estal~lishrncnt of 
school. to learn architectural practice (the milita~: engineering 
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Fig. 5. \msn Senhor-tr do Carnzo (Our Lug?. of Camel) .  beprz circa 
1766. 

schools). But the ingenuit! of such buildings ab Our Lad! of the 
Rosan (Rosario) in T ila Rica. that loolis like no other building 
in the 4mericas 01 Europe. as uell as t h e  inr enti\e Franciscan 
church (Sao Francisco) in the same town. can be explained not 
b j  the Imouledge obtained from Europe, but in part. horn the 
lack of pressure to conform to a particular noim. as well as the 
rnixing of different hnouledge and taste preferences fro111 such 
far-flung locals as 'G est lfrica and Baxaria. B here the i d a t i o n  
ma! hale been most inlportant uas  in t h e  lessened control the 
Crovn and the Church had in the  design and production 
process. The ekidence here suggests tha t  more research needs 
to be done. not onl! in this case. but  also in compiling other 
case studie. to in~estigate correlations b e t ~ j e e r ~  the mixing of 
cultuies and architectural creatixit! . 

NOTES 

' T h r  tcrrll Pombalini rrfers to the Portupue.c ar~,hitrcturt ,  lruilt ln~t l r r  the  
dirrrtiilii I I ~  the  RLarquis d r  P i in~l~al  after the  cartllcpdlw of 17.55. T h r  11111rne! 
~ U I I I  ,-a<, t'aulo to Rliuar; (;erais took ~ r ~ o n t l ~ s  i n  t h r  rarl\ l;OO~. T l ~ r r r  \ \as 
rio r d - !  route to thr ir~trriur 01' Brazil. High moun ta i t~  rdrrpr:. ~ l rwvl!  \ \ n~ id rd  
~alli!.. dud swift-llo\\i~~; r i ~ r r .  I ~ r ~ ~ \ ~ i l  substantial Irarrier.." 4. .I. R. Rucsrll- 
\\ ood. ..Tl~c Girk C!clr.. i r ~  (.cr~rrbridg(~ FIIS~III-Y q' 1~u/i11 IIIIV~LC(I.  rd.  L r A r  
Hcthi~ll [Oarnhridgr: Carrhridpr I ili\crsit! Pres,. I'4Illl. 5.7;.  \ nr \ \  route to 
thr ri,pii111 \rap cr(~dir11 arour~tl  1725 to rr11la1.r t l i r  nrij?iiidl routrfrur~r tlir latr  
.(.\rt~tiynth centur!. Both the nr \ \  at111 nltl routes \ \e r r  jrrit~~~iril! l i ~ ~ ~ d  routes. 
"\\ lirrrd. t ra \ r l~ , r .  111 t11r 'gencral rni~ws'  IIILI! h a l e  use11 ri11.r rout+ lor part 
o l ' t h~ i r  iourr~r!a. In ar~tl I a r g ~  merlantl t r a \ r l  j~rrdllrl l ir latcc~.~~ 1. J. R. R~r>>ell- 
\ I I O I I .  .TIIv (;old (:!~,lr... 5.57. I'h> \ + a >  i n  ~ I I  t11c n ine temt l~  wn tu r \  as ~ ~ 1 1 .  
\\hrri I I I L I I I \  ~ r a \ r l r r ,  rJrnr tcl tlir regior~. I t f i oug l i  s i r  Rid~drd B~rrtnrl. for 

'Tatlia (:wta Tritw. '"Tl~t, \111Iatto d >  b t i s t  a i d  1111agr i i ~  ( : o lo~~ ia l  Brazil.' Uri, 
O.v/brd .Art Jourrrirl. \oI. 10, I (IO9(1):70. 

"Fu r  more in for ma ti or^ allout the-? Iil~raries a r r  Rdirnundo 'I'rindatle. .Silo 
Fru~rc.isc.o d e  -4rsis clv Our-o Pwro (Rio d r  Janeiro: P.Il..4.h/RIiniatrrio da 
E111wacao e Saudc. 1'Lil). 2 2 2 - 2 3 .  Tor d complrte i n ~ e n t o r ?  of t he  Jeal~it  
C ~ ~ l l e g r  lihrar! in  Rio +rum 177.5 w r  ".4u111 llrpal r lommentl  rlr,  Inrer11ar711 e 
41~trl[urnu dos Lizws .klroclos no Colegio dos Jtw~its do Rio d r  J a r ~ r i w  r, 
.Sc~yr~t~art~do.s rrn 1TiJ." Tranacrilrrd in the Rerizro do -41-qui1.o Imtltnru 
Historito e Geogra/ico BI-asileiro. dncumento 8. 58. See also Rlark L. Gro\er. 
"The Book and t l ~ r  Corrqurrt: .Jesuit Libraries ill Color~ial Brazil." Libri~lira 
and Cultuw xol. 28. 3 isummer. 1903): 276. See a lm Ret.ia/cr do  l r~ s t i~u tu  
His~oricu e C r o & i c u  dr l l i n c ~ \  Crr-uis 6 (195j4): 333-:334. 

' Ilobrrt C. Srrlith. -Jesuit Buildings i r i  Rrdzil." Thi, I r t  Rulletin. \ol .  30. (1918):  
209. 

8 .  . hn~rth.  "Jesuit  B~lilliilrpl ill Brazil." 2Oll-2OY. Ser  also Robert C. Smith. "K~r..a 
Ser~hora da  Concricao da Praia ard thr  Joaninr S t ~ l r  in Brazil." Jour~rcrl of 
thr ,Sorietv oj ' .4~d~itrc/rrrt~/ Hi,roricms. \ ol. 15. 3 (Ckt.. 10.56): 18. Sim jrosir~: 
300 altos da  criacau da aula de  Forthcacao in Reristu do Exerciro Brusileiro. 
\ol. 1:lO (1999).  Smith. '..leiuit Kuilt l i~rg~ in Brazil." -1pper1dix 1. 20Y. 

" ..Uoi e n g e r ~ h r i r o ~  militares por tupes+ que atuaram n o  Rrasil n o  ~Pculrr  I\ 111 
r que i p o r a i n  o barroro. preferindo ern ~ u a c  r ,omposi~  oea. a rcrntrnCda 
rrnaacentista." (;arlrr. L r ~ n o i  "Yo Brazil. J. Coexistencia tio Rlanririsrnir e I ~ L I  

Barrnco a te  o I dxen to  do \eocli>bicr~ Historico." Balroco 15 (1990/2):  255. 

'O Publisl~ed i n  the  sr\rrrtrrrlth eelltllr> \ \e r r  tlir book> Illustr-utrrl Design, nnd 
Pluns qf'Recife. Penruir~buco (11cw~111~1s r plunttrs Illumirrc~des do l<ec.i/c, tli, 
Pmlunlbuco) (1631-1633). and Booli of the l'lazus of Por /ugnl  tcith its 
forti~rmtiuns (Li rw doc P r u p s  de P 0 r / u p 1  corn suas forlifi~acoes) (1b63). 
Carlos Leinos "No Braiilo a roexidencia do Rlanrirismo r do  Ba r rom  at^, I I  

1111 rnto rlo Neoclascici~ Histi~rico." Barroco: Rrristu de  Ensuio e P e s p i s u .  15  
( l W l / 2 ) :  page?:'. Joan de Souza. Pilrteduta. (Bal~ia.  1778),  From t h e  4ula ria 
Rlilitar (la Bahia begun in 1719. H L .  Bahia-.Ida \Tilitat: Uesenhoa a Pena 
EUC.1" 1312-1" 1lhum-Ko YC)0/10211 Tn~entoriir Cartoprafia Bras i l~ i ra .  

l1  ..Nrssa Epnca. o Comrl l~o 1Utrarnarin1~ rstava ernpenhado ern ~- lesrn \  ol\ r r  11 

rnsinrr da A d a  dc Fnrtificacao cio Rio de  Janciro. qiic Iraasou. cntan a 
I 'UI I I  ionar como  rurau regular. conto obje~.ti \n dr proxar o rlrmrnto.  
nrr,r is ,~rio> a defera do nosso litoral. em face da situarao tenad entre Portugal 
e d Ecponha." Tr~rcir(~.\. l%gmhurrii l l i l i l(~r PO~IIL~IIPSU. 183. (kkier informa- 
tion for this parapraplr arid the t '~dl~n\ing on r  cnnrra frum 4urelio d e  L!ra 
Ta\are>. A Engriihar-111 I l [ l i ~ u r  Poi-/ugueau r z t ~  Cons/r-u<r~o tlu b 'rcld ( 5 1 1 1  

Paul~r:  IPEhIE ,  1065). 183-181: arid .Judith Rlartir~s Uicioriur-iu cle Irristus I. 

.I~-trf;c.~s dos S e d o s  YI 1Il e I l l  rm llinua G'eru~r. (Kio tle Jdneiro: IC'H \h. 
1(1;1). 1 :  23-27. 
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"'Rotlrigi~ .Jose F e r r ~ i r a  Brrtaa. "Riopraphi~ (Outline Rrlatit~g to thr  Late 
-Il~ti)iiio F r a ~ ~ & r i ,  1,isboa." ill Pir.<,i~s du Palroo: 0 I l r@~dinl~o.  rll. Il!ria~n 
- h ~ l r a t l e  Riheiro de  Ol i~ei ra .  tram. Rlaria t:~nllld Brermer (Rio ~ l e  J a r~ r i ro :  
S lu r r~b ra~n rn to .  1084).  26. 

'' Gerntair~ B a z i t ~ ' ~  I~)l ,othrii .  that F'lorentirie r i~p ra \ i t~g>  iufluer~rwl 11t6nio 
Lii;l)ila are explored in tlw article h! Ce lw  Tv\eira. ''0 Alcijatlinho em 
(:ongonl~az: As Hipoteses de Gerrnain Bazin" RPHzL\~. \ol .  13 (198U.5): 95- 

I Oh. It also look; at othrr posil l le influences. i i ~ c h  ac Northern European art. 

?'.Luiz Intnnio rlr Sonza. ( h r r n o r  of S a o  Pado .  cjur~teil in Roberta Rlarx 
I)rlsor~. "Plarmrrs and Reformers: L~rba11 .bchitrct; of Latr Eigllteer~th- 
(.entur! Krazil." Eightr~nth-Cimtun- Studies. \ol. 10. 1 23 (1076): 18. 


